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217E U, qlgke] mlefe}
Zolof Pt AR, TAE W Aw v1se] W, 715 9719} ARAIE A
Qlo} e 271E B 440 AR MEAZ, EAEFH ok 47
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e} PC FAlge] Bhil, HESE ] Zaliel o7 2AEFH SE7F Al

A F-E3he A7IR, Bel7|eol tidt ettt = v R 3= sre| AHe
s

o] =t EAEFH F3to] Qb AR 24, IRk B|/IZke] Al
it A= A TR, Vedete) B *01]*1 Ao el w4
e Hoke F2dS AT 2047 = ZAERH SFe AR} 7|5
A 7ledt 7le AYeR gofEe Al 2AERH 299 7|Rke
FAReH, dor® Vs Wy oA AlLsiA ebdEal Melket Slojch

1. ME

EAEFH AF(posthuman studies)= ]2 HoFe] shEEo] HYstal
tefsl= HA1A A=A QIZE o], QI U, QIZF] mlEfet Fdol
T3t A} ARgolet, Ty o] s BEIZKanti-human) o Uk H]IZE
(non-human)of] gt ARFellt =3151A] ko, ELEH@ QIZke] gt v
A At A&A] A 2Rl EAEFHUS AME 2RI oA
QUZtol Rk SRRl sk o o) QITHMEE At “41%9& A =

o}, 2L SR A= ‘ﬂ%"ﬂ, = iﬁE?l—Er"i‘(posthmnaniﬁeS)% AZF
=

=8 ZAEFW(posthuman)O|2h= 7HE-S = wotollA= Blaa @
A Zlodey T2y Zell Sof HAE B AE Ve B, TEal V)%

1) ke, TEAESW (QDES} sPo| ARHZ AR, Tarol=tEsl 200, stol=hEs)
3|, 2022, 116~118'4,
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719} AFAIA A 917] 52 T 280 RS HEAPT7 o S
@ 27 ) Hoe 254 A 7 NS S
(posthuman condition) F-& 2] 4 QI7He] T EAIE A 7]
Spsfolet wole s FlAloleh Fuje] Sakaick EAEFHo] thet
A e A AR EEE A Qltk 214017] 9] ebgellA
o AAA 21 SoflA fAlEe] T o w22 2047

S, 53] 44 Bl Mo EAEFH APARle] WA 1 o)

T
2
9
.

A, EXEFO UF Rofolth 5, 2ot A SR EAE
F AR 05T 9o Athe] EAEFH 209 AR A,
Selw mAEFOEL EALFUUZ S A BEE o] 9
CHREL S EaER ol 4 glrk EAEFULZe] BEA S

=

Q1520 EWAT H(transhuman)<S

2) Sherryl Vint, “Posthumanism and Speculative Fiction,” Palgrave Hanclbook of Critical
Posthumanism, Cham: Springer International Publishing, 2022, p.226.
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o= ot HIAE 9l ZokA] A AT Fols ZAERHL
ENEZH 23S AAF FAIG ARl WiRF oz A= et ofye)
A3 AL 71E] o Al ] Eelo] EAR R SEFRo RN, IAE
S Z7tol] o3t = QI 7Eite] 35— A2l d(co-creativity) P 9
7|RkeE EAERW A woto] SR LEjste] Al EAEFH
R Itk TR P ek A thA 8T it ofe, E5to]
& FORI7V ek ARl AR A saskes gith

A, ZAEZH F8Re: IAEFHUZY] WY B TAERH I

02 A FA0] 7lol it dlom, EAEgY Fote 5x)
o gj7lo} Ak 2 WBhIZ)IE Siek EAEFHUZS 7l Q7te)
AT Eo] et ABAGAUZE) olshE SAsHAL Hlwstel,
ARzt ujelzke] AAE HolAlehs Aol of g7l eRBEAFole
s, e HAH TS B Qe thet vjghe S 71ss
A e, ot EAEFHUZEA S (posthumanist care) - QKHEAI
ApIPAJel A Mol Ik Q17F o]9le] ER(EAEFT) Afo]o] B
7Re AT} ol Stels gela] QS gshs Afdelrts EAEFY
Z2 TaRF o250 Holof EstL, Qo] YA Golr} oby

2 s “geldleln HAH Z1EoleRz QAo St Felck

3) ¥ A AE A A8t AEE ofeltolE FdshAL Aol A

0 FAS, TEAERH 2riHols, FIUAE, 2019, 08
5) SP s} (Ol AlZzs Eeldolehs EAEFUT} tte] B2 A 59 2
Rl AgAle) Sleh EAEFHUS Se] Hane Bl of gl
15 EIHONE HIHelA L} (BeHl ko) FRAIE el s 4}
Bz BRHo|E 1T 50| 5o BAlSIES maeln] £ Al 4
H]o|9] Blie= EAERHUSE 519 gt AlF[o]t), Stefan Herbrechter & Ivan Callus,
“What is a posthumanist reading?’, Angelaki: Journal of the Theoretical Humanities, 13:1,

2008, pp.95~111.

6) Sherryl Vint, “Introduction”, Sherryl Vint, ed, Affer the Human: Culture, Theory and
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25, AR w83 2 ZAEFH 23770 54 w5 ol
ofuf Pt Al aieke] Tt W ERRe 2= sfa oy ok
o]

E
2 AAF20]aL A2t FAIE]7] wiZolt

ZrEgY Eshlge Ad 97, 4 2 olE Bus, Ay,
Agolal, o] 35t 9 ol F)solAe] AR WA Agolet
L Asoldn AAY =4 dist SHeRA AR EskNew
Humanities)©] ]7H4] G10] QghO R TholIT}”

@) @3 Ar) TAEFH 5F PAES] WSl ol Hivk TAEF
12 Qlo] ohd EAIRA, e Qb QRk obd EAje) et AAS
RS AR 2P Aolm Qe SIS BalollA] EAEFe
U3 S Asfel Aste] AR ALY et od GAE A

Criticism in the 21st Century, Cambridge University Press, 2020, p.7.
7) Carolyn Lau, “Posthuman Literature and Criticism”, Rosi Braidotti - Maria Hlavajova,
eds., Posthuman Glossary, Bloomsbury, 2018, p.348.
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Aolek. oS, TaelA) Askiael TSI, & Eo] HAY o
& 3o b S whSe] SARlths olop]=, Bhe] Uy
Wt bRy $H A ALY EAEFH A Aol
A 5ol FEai7]E Fieks T o5 oA 17k a4
FHUZ, 2o Beprleo] 4857 A2l HQKE EASolL). (Hgka)
EAEFHUS vBL e 2 FHUBol Q7kEAFet oot
o ZASS WA AL AR Ao Tbdtt 5, EAEFH 2%
212 5to] of et EAEFHUZY AL SollA] BlAEL 1wk ko)
3 4= lofof GLL10) et eyl BirkE B o ok,
e FoiUze] wjsoleks TAEFHUZY QAR BRI, 315 A
o) ol B AMRS AFo] ZAEFY 24 v O A3}
£ AL o Fagt welow aie

17 HFE BN AR 92l A e Tt
27, 713 22 FiuEe) sl gEoleh XA

AV WS EAEFH EAEFIUZ A9 Y WHoR 7

[¢]

8) g, "AATSEA AL, A, 2008, 1109,

9) A, TEAEFH g2y AR JIEE A, TR AT 56, et
A2, 2022, @AY, FEAEFH G2 AR HE2R A A4l AA
S FHoE ), TelEslo| 23 v, 101(27-4), SHHato] 2y} v|gs}s),
2023,

a7, A 2Ken Liu)9] AEHA(steampunk) APHAA TEAL ARFS 312,
(‘Good Hunting”, 2012)-2 It 8o} ZAEFHS} RS AGSHA sl ThHo|t) o]
AL A3t} 7 St HE0l Aok of - 239t Eubake] ofFo] HEE)
T2 AAY 4 I 71A] ZAIZE E SFLo R o]F5l= oloprlolrt A5
A=t AdRYojet Alo|E a2 ZAEFH FA|7F Hol tf9, "Back to the Future,
AR AIZE ofdsh= SE— A 29 sF o] AabE AR, TEENE,, 2023 A%
(74), A3, 36~39%.

1) Al HIE, AgPA o, ool o Axza];, of2H], 2019, 337,

10

=
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B2} gl o] =oflA] SFek= oFAS It AM(science fiction)S, 18]
T Uo7} APl (speculative fiction)S S5, ©0] 9z} 7ke] 71w
AT} o] A=) 4 E7FSSIL 520l B olegith 2AER
Ugo] A4 Joff ek Bl 02 stk oA, 12al 2ot
a0 AeA] AAS /sl ofslich= 2o Bl wet wekad
S AMHAM R FEA olsfj7) ST 1Y)

O Aollkls A2 0= ARIA] Al7]9F 1990EHE SH 02, 20417
b IAEFH SE7E o|FA] Edstal AlEo] o5 214)7] EAES
A Z3te] 7]t HAERE FAFc R BARITE 53] = AZIE AF
Ao ® the= o= AR ZHist A7 | S ddhestoll 2x=
EAEZH Aol FRE Al7|=A YE9] dE 7)ol sidsi,
90dth= 2140171 JTEUla} HHEY AL AT 7|2 27 F RS At)<]
S AIRoIRL SF =7} ofe] A7te} =2t Sl o8f] H]24 PC Al
ol ANeeld EAZQ] mepr[19 2 K] wiio|ok gE A
7 QtellA] o] A7} RSkl Q= @5de] g EAEFH SFE ol

o)

)

12) el SlolEEslE, A AgE o, TEAEFHUZ: ozt 0|59 Qizte] T
3t Esbdsks] o= AdudstunE _‘,ﬂ_ 2012, 1614,

13) “AFA(contemplation)© |4 $22(conjecture) —%. 3= APHZA ogls gojo] oJuj=

FBtado] et kol et A Walks A 22" shemyl Vint,

Science Fiction, MIT Press, 2021, p.10.

AR SRl olo] SR o2 ol S, e, B 5 ey

(non-mimetic) B8Fe ZHS7 % s, AL} H|AGE RFoA] thefsl AATES

Aok F2ol), 7)ol thEHel Tshan FRER ALl XL*O]E}%

ook A A2 7t B28) v ATE B3 galulR] AAF SAE 22 el

A7 73 Q3= Ao tigt HES 502 WA Marek Oziewicz, “Speculative

Fiction”, Oxford Research Encyclopedia of Literature, Oxford University Press, March

29, 2017 2. Date of access 2024.11.17.,

¢https://oxfordre, conyliterature/view/10. 1093/acrefore/9780190201098.001.0001/acrefor

€-9780190201098-¢-78)

7, FRleollA] sk of B AobdTl: Shakstavd 1004k, BOOKK,

2017, 1647,

S
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2. 0|F petRieb Q1= MRIX| AIZ[ 2] ZAERH d4E

AR A7) #pekAd, 32 ‘ulksharl 75F (science and literature) 2] 5

7] 012t ZAAK i) 2 AT 01%49} Wee Ao THN o]F ZAER
H SFO] 27N IS sl B 4= ke Aotk EE, T A A8k

2o thgt gt pejilo] ¢l EP e sk A719] A7,
A o Zhstol) oigh 212 ke 2 Qloith olg<re] Awad TR
:(1917) 33t Argo] WS T AR grpkon, 751e]
Havd TKEPARS] QR (19200 B 2|20] A2} sk 2 gt
TE0] Wstol| gt Bl 22 Ag Aol A, fEA/mlmA ol F
Z7te] o] Bmts o] gt SF 8k B2, T8l gk EAEFH AL
o] T 71 Auiels ol A 5, et Tstol| digt Alg-o)A
HE AR} vl chdste] AAlzt T17lolck 1)

o|<=o] AAA THHRE(1917~1918) = BFakAte] AlAto]n | ZHA
A ARG (1938) & Z18kEo] JZfste] “Afo]dl ERk(Science Roman)™6)
O Hi= o gl olgsz ARA A I A %L (1936-1937)
oA U= thoble] Xskzo] wigs] 437 tialgh Zoletar A2k gick
1 AQjrt o EAE 3A(Emst Heinrich Haeckel) S H)Zato] A2,

15) EAERH om| R o] AT MARA] FAfsloll= 7 74| {210l AUSIEE 1941712} 20
A7) Z2Rtolle AlET=ol AM XISk 7|ksto] Q17 AA] Aadha] S7dat 1
Slofl 23S SEQIEh AR AANA ol %, AX|Iek HirE 71e el g4
£ dho} o7t A9 7pHAT oE=Ade D?i‘iﬁ}, Lisa Yaszek - Jason W. Ellis,
“Science Fiction”, Bruce Clarke - Manuela Rossini edit., 7he Cambricdge Companion to

Literature and the Posthuman, Cambridge University Press, 2016, p.71.
16) ot} Bwn], Tolg: A Ay, oIS, 2014, 3258,
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HAAYE, SR ofu= ARBIKISIES A= 483t
E3F o= ‘BROlRE 2ojE HEE ARl £ 7H Al (Karel
apek) 9] 3|2 T2Ao] fUmMA 25,(1920, ]38} RUR)S a7fsk=
R ZIAF T AGEA(QIZRRD,(1923)S 247 itk FA] gkl s
G oPgE 149 2193 T52E ok sy 9 ZXRE 48l “IF2] A9
S Lok 25| ooy ofafFirt18) = REO|EHs EAES
FAE Algre] RSk Aate] 7t olsfigitt. "RUR & =%
TAE T AEFoH o R Safjste] MRlreEAl, 2 HAE Bk
31919} FHO| Zpol7} At

Zlofizzol] ofshH, JA] dtolA 71 2o =8-2- oA 57 vHA
51 Ao|(Margaret Sanger)©] WHE A17]€F AR, Atop 24 25, Alo}
Alst 953t T10)| thal WafA|(backlash) 27F2] HZ] o] @AR0o] 71591
O] TKEMALS] At ol GRS wiHThL St} YEofA] 2[|e] =g} sz
= 2H(Fritz Tang) @] 3} (M ERZ2]A) (Metropolis) 2] 4+(1929)0]] ¢
of Wgm} 25 Aol it Fo] dofidth= Alofr2 2 Al7lof|, 4
2 AA Fz9] 2} sF 3R HrE (MEREA) (1927)0f gt
gy ez, e HfRERh TMERxEX S TRAY
1,(1929.4.30.) 01l AANGE v} ¢ick22 TR URAE o] G} A 253t

¥Q @y Ox
ftjo

o2 e
PN

17) ORI, Tolgpe] Bk AW ARRIRIEE 9 o 2AE F7Tte] A, Folgas &
gko] 27 WM, A7FdighmEa, 2010,

18) @ft BErn], ko] A, 3379,

19) OJA1E, "ghat sF A7) 4 M1 s AL & U] AL, (PIFE |, 2024.8.6,
(https://workroompress. kt/product/216554/)

20) @A Fre] A& 2A FollA] ‘oto|7} mjairf el AAYAE mlEiFEL(reproductive
futurism) 7} FRAEERO R ZHESlAL Q= ARG ARE tixF o), lke] HA|sk
o459, 7|efste] WAl Aol M= st MAR= 2HEsich kdig, fopr] Y &
A&t 9719} Fu|yE sre] AAAL nlElaEe] vjg,, FolEodt; 118, o+
5}3], 2023,

21) Holi<e, Teb= HstadAl, 2HET, 2023, 85~86T.

22) A&, TR 2 0,9 HPRYGRD) THEREE R, TRAUR,, 1920.4.30.
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s AE 78 AR, IR ZASle} ledgfeks dAdiA FAE
AARRC

AR A7] FETE 7|2 ZAERHO A Thed BRE TH
ok Tkt QlEteEAR el 2 ARRlF=olA g0l 7}—4 Sof[ 2} 2
(AREDRISFEA ] =07 gofd 4= Qlth nfEA AT thlF=ol)
= 7 e @A Apolol|l= E5HL, s Al S| fETofet <l
Ak 38w S AR AR AARRE 38 e AdTh

H|ZS3E A7)0 Alue] e 2171 5] d(Wydiffe Hill) o] Th= "4l
ARRY 71A] 23l Rt SR =g 7]AK1930) 7} Aol ARtk o] 7k
A ZHE o AR, QRIRIZFNEARD o U A (B EfE 2= &
o5 ARESHH EZAERH 7ol tigh ¥iE B2 dexith o= A
Ao 7hsgt A metoll thgt AEe] duks HojEErh

oA AHIA] A7), ROl QlEAlEoll thet w5hA A AliA
HA| wZoll 71=o] ARAR1 Ad Ths e ldlem, o wE AR]A
Hslof gt oS 9 AR AR7E Eivy o= st A7)
ojn] ZIthe} FeijA 23 oA B2 EAERH Ao Wolrt
SERE A7Ehs 2 ‘?:fﬁfii T AUk A 2 2
AL FAIHeR 8 E T ok wote] EAE 2AERH 79}
(posthuman culture)2h= SOM CHA] gelgh 4= Qlck

CRA], og=rel 7 E010] vl ' Fokex) ofFet ge, el
o TKEMAL] i, = T4 EHE?MOJ wsto] ofgh BlHA A1z
AlZsRich o] Avde WA QlatEe] s QI Sl W ARk
24 A4S el elzte] T Algko 2 uLE oGS A Esl= KERAL)
olopz|et. Fat ('O Ogf)o] ARH o] A=A nleke: UFo] m|

(https://newslibrary, naver,com 734H)
23) T NGREU e, TSoldEy, 1930.12.19. (https:/newslibrary. naver.com 734
24) e, "M Ae BE—ChatGPTS} Al YA &3}, 129~1301H,
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FS}RF (mad scientist)?s) g/dS WAIS! st A+~ =
slslslebm FARRICE ofg=rol] thel 31E1e] ZdEst glold ojalS
of & o, 73}t Al 71e] tigh vl 2Fo= & 4 qUrh20
o2 go] AHsLR, o] AolA] Fo] AR o] FAtslof 3 FA
AulE AAetha & of, KIARY] A= ALY ZAIE At 29
Hsro g A 4= ke Aoleh= alfd A719] ZIdikit B71E
o} 2eu @59 QlFAl(Anthropocene) BT} AJE] A ;.L____b‘u—]L]Z_
o] I, o] AH9) QIE AlgFolel= ofo|t]ol(sf novum)= THA]
H71ek KA 2zt dido] E 4= Qlrkz) 11 i) JETo A
2ol £l Xl B Jol| 2] A 7HsAdel QS 7HAoF sh=
715 A Aldiell 23 AA] HhS Fdsks Aol XS AEA 2]
T dHE XH%’W*]?IL HQto]7] wiolch. of2igh AhA thA] ¢17]
7h ofolte, 75119] AL o] wst Algolet Ve YHE, &
o 3 (technophilia) o] theh BH[0|FE A= Bl R4 Ut ojolg 2t
=k

oot 715719 o] = 4 W Foll, 1 zbol= £ AN
ALY Fuehs Y @] e vlws =2t 5tk o] & AE

i)
s
ol

mlm

25) B2l Habl QIBE spo} EAEFH B0l Habrlgel Seloh BlE Aol
o 9“;@; Sek 2 sF 2okl AARE AgEe TEgFeERl (1818) 0L
SE 3t Athet FFrE AR (MEZEA) T v Askr; AAF] AR &3
o}, “1930 e} 19806 Afololl el IR 10007e] FE Jalo] Ta
Aol T2, g5fe] 3ol Wl HEbAt 5] Rzl olttoR BT, 3
s12] 277} 3060) IS Tolon, oje} tzH o Tkl o 54
3= gk oF 1%l BT " (hitps://en, wikipedia, org/vwkl/Mad scientist)

26) EG3), "EA Ze AFFOIRA FEH T DEREK| - RS 2] 1
el ebae] ma,, (A CARESh 2007 7S
(https://daesan. or. kr/webzine/sub, html 2uid=2360&ho=22)

27) oA, ekt srollAle] Fy2d71 o] ZH e onl,, TAelEh, 65, AFeletE], 2022,
523~525 - 536~540%H.

28) 5 A7ho] ulmo] that F8 BRORL, Wy rako] s, A=) WAl 4XA

2 Ume] 4k 569
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=
)
o
lo
o
o
e



) S S F sl AT 2l el e chelst A
o ¥ %2 qEsP] vRolch. ofget ula 7Rsd Ariel UL
ot AT, ARIA] efate] WMaA, AAAA SEEA,
Suto] Wms Motk ks Al ofejmi thE o] Alelu,
2] YAhA gulEso] Asko| AL} Il EVE Ashy iSRS woF
2 Fa3 o Bl A0 Aghrhs ol ofH 24710} B
sleie] Qlck BAAL A AEA SR Lol Tokadscience
fiction: ahe Fmrkmin, Hetae] el 7lolel wst Aol
0%k oS Folrh Et Tk ATlol4 APSIEE A, EAEFH
At gho] thEstely] Hol, Al 714 Soluoiler 3 4
ol glo] #ze}elRay Kumwei) & HlEH 02 tofals] Euafuy
Zo] Aol that 952 THLS TIgck0 yhEel, Tl srolA] 23}

ol AuIE SIgh Floleka Aztshe] g A EAeL B
oha A= A7k o] Aelalut RS A Ak BRI,
U] SF AAES 9 SF AE0] PEAT A4S HelRt Fadh
g0l

s71elo] o] oA MulES SobAli(1987el A ALkt AR
BARRE ol Aol WAYCkA, Tk TAFe] 2, (2021)0]

o) BAd TS| SFE B0, TR, 2008 oS40, FFu|
AL 2008; 54, THANIAS Alalslal, IAEZHS AAS= kA dE— B
o] Thgg zlopa; oF Fitel TesgoF 3ok B4y, (list) 20, Summer 2013, 3t
e,

20) A%, ooz A Tsh, BIAAAL 2007, 87

30) TAAH el W, 9] A

31D Fuh "Fash A2 HgItolEo] dupt Auglko|t) -] Eeby AMdE,,
(A TAHESD 2007 7R (https://daesan, or kr/webzine/sub, html uid=2362&ho=22)

32) oA, TR WEl A B §3el9] olobl,, 950 S, =2, of2e], 20,
319,

33) o] AAoIA] AT BT Fohrt Teo] 3t YA SO WYR)
oltc ol A8 BAY €14, of Lide] 2t offol 22 sm A 9%

570 s=ddiEstdT 743



A Ao} N0 mES WAoo Hgshe s sF o] gt
Erah Aol A A7) Bl Fibs mE eyl 28 7)8H
W17k 2Aje] A7k MRS TRomK ZAEEY WAL G Bl
2o 520w ol Tk ool g BlEelA, oluol
A53lo] R, T Ake wsb|so] g Yk} vl Bleg mel
o Qe H5r)40] Hage B syl Aubdos Tske
=5t A8ld 1L 7|l AR AeiRold, Tk qw ffua
Uzo] ahlg 23 £ gt o sl oz} gte] =
o]

2931 23} xHdoz skl 9k

.

N

3. &R |AH| 2k HFES Al 90AD] Ato|t 28t AlCH O] SF

B EAEFY SP oF5 A 7, v} 9 ofuslold A=, T1ela
e, U, BeA, HAYT e 4] A7FES Alejstt o
AL Bl Ak ML WE SFeks g0l Alste, 19504y
wl% Eslo] Aol 5 SPE ol Bl AJZHS A Ut 9l
o) sk (Z1AEAL 109) (1989 At CEmlulo]e)) (19842} 22

il

s SF Bkl QJRRS Wkt Wk & Al s A Y s0d
tho) ws} EA0) vl o] ¢k 4= Qlrks Zlolt) Eat HAUC)

ol oAt st olghy ALBARS vimE o2 st Sk
o], SFO} RSO ABRAS AT BE, 199090) o] 915 5}

dao] ot A Az Ad ﬁ#i wE Aoty ko, "ol HAF sFY
A A EAY Al Tujgs Ftopa], of ulaba] Faf,, e A S TRANS-
HUMANITIES; 23, o|3tolzftistal o|3}IE skl 2017, 47~70H =&

34) =i, TuEiE Al | Sk 22 sE| tiek wjEjEelE,, a%‘ﬂl‘ﬂ%
BHRANS-HUMANITIES; 33, o]|sloizx}fjstn o]slelZabahel 2023, 45~46'H,

35) "G, "89] AR 1980 AT St SFRF WISESkeE, RS @), vhAYg H, ut

Qk olF2] H3}, Qgk Ume] Axb 571



/RBlolA] SF S MR GRSl gEsle] SAR Aol oy
SIS HlEet BAEe] Beluh vl e} Asje} §S el ks gl
Aol Folch, o0t ol A|m=r|Be] B9z T Asle)
ayujgh elgdels otol Ak okslel At FAlo] b chopol

_

ct.
o0 AThe] 7l HFFE(PC) B, PC BAIYO] AL o)t sk
27k o]%0] sF Este] AHfellA] Al Z]uto] E|dc). st
(2 (1997)2] 52 S8} 71dsle] ThaAA FAkz|els o]2o] A
=1(1997) A PC B} pC FAlo] HhEolH Alo]ulEate] Skt
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Abstract

Narratives After the Human, Narratives Beyond the Human
—The Emergence and Development of 20th-Century Korean

Posthuman Science Fiction —

Noh, Dae-won(Jeju National University, Associate Professor)

This paper explores the evolution of posthuman imagination and its significance
within  20th-century Korean SF(Science/Speculative Fiction) genre literature,
Posthuman studies encompass reflections on the posthuman, the beyond-human,
and the future and end of humanity, while the development of digital and
information technologies, climate crisis, and the Anthropocene ecological crisis
provide the backdrop for transforming the imaginative scope of Korean literature,
The paper broadly defines posthuman literature as addressing “the posthuman” in
terms of theme and subject, being created “by the posthuman” in the process of
production, and allowing for “posthumanist readings” from the reader’s perspective,
It analyzes how these facets of posthuman imagination were shaped and developed
in 20th-century Korean SF.

Focusing particularly on the colonial period and the 1990s, the paper investigates
the emergence and development of Korean posthuman SF, examining major authors
and texts from each era. Through the works of Yi Kwang-su and Kim Dong-in
during the colonial period, it identifies two directions: the enlightened optimism
and the critical perspectives toward technological non-human subjects such as robots
and artificial humans, These works laid the groundwork for posthuman narratives
crafted by later authors like Bok Geo-il and Djuna. The 1990s marked a renewed
flourishing of posthuman SF, coinciding with the spread of personal computers,
PC communication networks, and the advent of the information age, thereby
expanding the horizons of Korean SF with various attitudes towards science and

technology.
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This paper reaffirms that posthuman literature is a genre that poses new questions
about human identity and essence, and the boundaries between human and
non-human, exploring the future of humanity and ethical responsibilities within
the context of its relationship with technoscience, The 20th-century Korean
posthuman SF formed the foundation of modern posthuman culture characterized
by advanced technology and technological catastrophe, such as Al and climate crisis,
and will continue to evolve and expand with technological advancements in the

future,

keywords: SF, Speculative Fiction, Yi Kwang-su, Kim Dong-in, Bok Geo-il, Djuna
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